Rhetorical and Figurative Devices in Poetry
A.
Rhetorical Devices:
sound devices which depend for their effect more upon the ear than on the mind.

1.
Alliteration:
the repetition of one or more initial consonant or vowel sounds at the beginning of each work in a series.




Bright black-eyed creature, brushed with brown.

2.
Assonance:
repetition of two or more vowel sounds within a line.




Burnt the fire of thine eyes.

3.
Consonance:
repetition of two or more consonant sounds within a line.




And all is seared with trade; bleared smeared with toil.
4. Onomatopoeia: the use of a word whose sound suggests its meaning. Certain words, such as hiss, bang, meow, imitate the sounds they represent.

Over the cobbles he clattered and clashed in the dark inyard.

5.
Euphony:
the use of compatible, harmonious sounds to produce a pleasing, melodious effect.



And the smooth stream in smoother numbers flows.

6.
Cacophony/ Dissonance:
the use of inharmonious sounds in close conjunction for effect; a harsh, clashing sound.


But when loud surges lash the sounding shore.

B.
Figurative Devices:
thoughtful, inferential devices which appeal more to the mind than the ear.

1.
Simile:

a direct comparison of two unlike objects, using like, as, or than.


His words fell soft, like snow upon the ground.

2.
Metaphor:
a direct comparison of two unlike objects by identification or substitution; a comparison that is suggested or implied.



All the world’s a stage.

3.
Conceit:
an extended metaphor, a comparison that is often elaborate, extended, or startling, between objects which are apparently dissimilar.

Two boys uncoached are tossing a poem together,

Overhand, underhand, backhand, sleight of hand, every hand,

Teasing with attitudes, latitudes, interludes, altitudes,

High, make him fly off the ground for it, low, make him stoop,

Make him scoop it up, make him as-almost-as-possible miss it…
4.
Personification: to give human or personal qualities to inanimate things or ideas.



The gray-eyed morn smiles on the frowning night.
5.
Apostrophe:
an address to a person or personified object not present.



Milton, thou should’st be living at this hour.



O world! I cannot hold thee close enough!

6.
Metonymy:
the substitution of a word which relates to the object or person to be named, in place of the name itself.



The serpent that did sting thy father’s life



Now wears his crown.



The pen is mightier than the sword.

7.
Synecdoche:
a part is used to represent the whole object or idea.



Not a hair perished (person)
.



Lend me your ears (give me your attention).
8.
Hyperbole:
gross exaggeration for effect—overstatement.



She waited an eternity for him.



He laughed his head off.

9.
Understatement/Meiosis: presenting something as less significant than it really is.


The reports of my death are greatly exaggerated.

10.
Euphemism:
to express a disagreeable or unpleasant fact in agreeable language.


Death = the deceased is at rest.   

11.
Antithesis:
sharply opposing ideas are expressed within a balanced grammatical structure.



To err is human; to forgive, divine.



Deeds show what we are; words what we should be.
12.
Epigram: a brief pointed saying that has the nature of a proverb—based on contrast.



The child is father of the man.

A little knowledge is a dangerous thing.

13.
Paradox:
a statement which appears self-contradictory, but underlines a basis of truth.



Elected silence, sing to me.



Fair is foul, and foul is fair.

14.
Oxymoron:
two contradictory terms brought together to express a paradox for strong effect.



She is terribly happy.



He was falsely true.
15.
Rhetorical Question:
a question asked, not to elicit information, but to achieve a stylistic effect. This device adds emphasis to a point by either not requiring an answer, or when the answer supports the argument.


Who is here so base that he would be a slave?

16.
Allusion:
a reference to a presumably familiar person or thing; the reference could be mythological, legendary, religious, historical, or literary.



I have a dream.


When devils will the blackest sins put on,


They do suggest at first with heavenly shows.

17.
Repetition:
when words, sounds, and/or devices are repeated primarily for the sake of emphasis; it is the most effective device for precise emotional responses such as anger, fear, sorrow, defiance, etc.



Alone, alone, all, all alone,



Alone on a wide wide sea!
